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Franz Joseph Haydn’s musical career started around the age of six when his father’s
cousin, Johann Mathias Frank, offered to have Haydn live and study music in Hainburg, Austria.
Haydn had already shown signs of a budding musician; all the more reason to have young Haydn
travel to study with his father’s cousin, the choir director of the Hainburg church. As a vocalist,
Franz Joseph Haydn was adept to singing pieces his father, Mathias Haydn, would play.1 While
in Hainburg, he was exposed to Roman Catholic liturgical singing as well as performances on
harpsichord, and violin. At the age of seven Haydn had become a choir boy at Stephansdom in
Vienna.
Along with lessons in voice, harpsichord and violin, he began theory lessons from Georg
Reutter, the Kapellmeister at the Stephansdom. Outside of these lessons, Haydn studied Fux’s
Gradus ad Parnassum which would impact his composition career later in his life.2
Unfortunately, his career as a singer came to an end when his voice broke when he was eighteen.
Reutter had suggested that Haydn become a castrato in order to keep his singing voice the same,
however, his father refused this.
After Haydn’s voice broke, Haydn’s career as a freelance musician and teacher. He began
composing music for liturgy and chamber music. Haydn noted that leaving the choir could have
negatively impacted his musical career, but accredited his early on success to the commissions
he received from composition. He learned fundamentals of composition from Italian composer
and opera singer Nicola Porpora in Vienna as well as accompanied the teacher’s voice lessons.3
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His first full time employment following his release from the choir was as the music director for
Count Morzin in 1757 until 1760 or 1761.4
Haydn drew inspiration for liturgical compositions from his predecessors in a time when
the church’s choice in music was considered conservative.5 In fact, the Austrian reception to
Haydn’s compositions in this genre was not positive. Rooted in tradition, Austrian Masses were
expected to be sung in Gregorian chant. Haydn challenged this tradition with pieces like the
Missa Brevis in F that were texturally homophonic with imitation and captivating melodic flow.
Another Mass that qualified as a popular piece was Missa Brevis Sancti Joannis de Deo due to
its simplicity in execution and its easy-to-follow melody. Perhaps the appeal of Haydn is due to
his exposure to different class structures, but nonetheless, he wrote pieces that were adored by all
classes. It may have also been the intent of Haydn as well to perform some of these liturgical
pieces away from the church as freestanding pieces. He began experimenting with different time
signatures, elaborate ritornellos and soloists in the Sanctus and Bennedictus6. With very limited
room for expression, it was in these ways that Haydn was able to show his personality as a
servant to Prince Nicolaus.
Haydn started his career at Esterhazy in 1761 as vice-Kapellmeister to Prince Nicolaus
and it only took him five years to become full Kapellmeister at the Esterhazy court. The stable
salary he received afforded him benefits he could not have as a freelancer. For example, Haydn
was writing regularly for court musicians and had access to a professional ensemble and a
dedicated venue for their performance. There was no need to search for other patrons because
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Prince Nicholas had Haydn composing for marionette operas, various duets, solos, and chamber
pieces that featured the prince on the baryton, usually with viola and cello7.
The baryton is a treble instrument with six bowed strings and nine sympathetically
vibrating strings. The six bowed strings are tuned  D, G, C, E, A, d', similarly to a viola de
gamba or lute, as well as the present day guitar. Haydn wrote around two hundred pieces for the
Baryton while he was at Esterhazy.8
In addition to benefits, he was also promised housing, but in 1766, he purchased his own
house in Eisenstadt because housing was not yet completed at the palace. His newfound financial
stability allowed him to have more independence, but this was not long lived. Later, in 1768,
construction on Haydn’s room at the palace was finally finished. Over the next few years,
Haydn would spend less and less time at his own house. Most of his time was spent at Esterhazy
and his off time would be spent on travels to Vienna to see friends and search for music.
Eventually Haydn sold his house simply because he did not use it enough to justify the costs of
keeping it.9
While expected to remain within various parameters set by the prince (and expectations
of the Church), Haydn composed music almost without competition or musical restriction. His
personality and relationship with the Esterhazy grew through compositions like the Farewell
Symphony in which he conveyed to the prince a strong message concerning the recess of his
musicians for the end of the musical season. For some it was not the place for a musician to
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dictate what the prince ought to do with his court, but the respect that Prince Nicolaus had for
Haydn allowed for this kind of communication.10
Haydn travelled to Vienna in the winter in search of new music and to see friends while
other travelling musicians and actors were invited to and housed at Esterhazy to perform.
However, Haydn had no direct competitive influences to direct his musical style. near the end of
his life Haydn told Georg August Griesinger, a contemporary biographer of Haydn, that Nicolaus
had nothing but approval for all of Haydn’s works and that Haydn could use the orchestra he
headed as a sort of tool for experiments. Haydn also told him that he had no contemporaries
working at Esterhazy to make him doubt himself and so he became original.11 Some genres that
Haydn was especially prolific in were opera, marionette opera, and symphonies. In only five
years Haydn produced about twenty symphonies, including the Farewell Symphony12.
Prince Nicolaus always favored Haydn, both in compensation and personal treatment. In
1760 Haydn started at 400 gulden (equivalent to $4,302 today) salary13, and as of 1779, Haydn’s
salary was 782 gulden ($8,410) annually as well as many other amenities such as wine, lard,
candles, and pork.14 Haydn was even given a 1000 gulden ($10,755) annual pension once Prince
Nicolaus died in 1790.15
The Price also often help Haydn in times of need. In 1764, Haydn became very seriously
ill and asked the Prince for help. Prince Nicolaus told Haydn he may purchase all the necessary
medicines at the court’s expense, but also made it clear that none of the other musicians were to
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expect this special treatment. Again in 1768 and 1776 the Prince came to Haydn’s aid when his
home was severely damaged by fire. Both times the Prince helped by paying fully to restore and
furnish the house.16
More instances of Prince Nicolaus’s good will toward Haydn are shown musically.
While the baryton was the Prince’s favorite instrument, he held the notion that the instrument
should only be played in one key. Haydn believed this instrument to be playable in many keys,
so he practiced secretly by night, then performed a concert of new baryton music in front of the
Prince. Instead of demeaning Haydn because of his insubordination, the Prince instead
dismissed Haydn’s display of prowess by telling Haydn that this musical knowledge is what
Haydn was paid for, and that no less was expected from Haydn.17
Kind gestures from Prince Nicolas were like others that Haydn accepted from royalty and
aristocracy, but Haydn seemed to have rejected the notion that he was associated with these
people. It was association to aristocracy that he believed to be contrary to his own identity as a
peasant who originated from a small village. However, according to the Haydn scholar Georg
Fefer, there is a disconnect with the actual timeline of his life leading up to employment at
Esterhazy. This leads to the notion that Haydn was even remotely a peasant in any form.18 For
example a young age, Haydn left the village he was raised at to live with his uncle in Hainburg.
Hainburg is further east than Vienna, but considerably larger and urban and from there he later
travelled to Vienna to work for the Esterhazy. But the majority of his life, after 6 years of age,
Haydn was around sprawling urban communities in Austria. It is true Haydn’s life and
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experiences deviated greatly from what is typically expected from a peasant or aristocracy, but
he remained in his own distinctive class aside from any of his acquaintances19
Regardless of class identity or political affiliation, Haydn joined the Freemasons and was
initiated in 1785. This fraternal organization brought the brightest literary minds and prominent
members of different disciplines together across Vienna. This meant for Haydn that intellects
like his own would be listening and reflecting the ideas presented in his much more elaborate
works. Popularity in the fraternal organization did not ensue due to Haydn’s use of Masonic
symbolism, but he rather found an audience of intellectuals that appreciated music dedicated to
the enlightenment and its principles.
Up to this time, while Prince Nicolaus was alive, Haydn never considered leaving
Esterhazy. This was either because the Prince would not let him, or because he did not want to.
Nicolaus’s successor, Anton, however, negotiated a one year leave with Haydn.20
On New Year’s Day, 1791, Haydn travelled to London for the first time. Haydn wanted
to go to London because it was very large -- by far the biggest city Haydn had ever been in. His
curiosity was provoked by London’s customs, climate, women, and, of course, music. Haydn
had many friends in different areas of London; he knew the Duchess of York, the Earl of
Abingdon, poet and playwright Thomas Holcroft, doctors, bankers, and even merchantmen.
Haydn also had a few lady friends with who he kept in touch in various capacities through the
years. Maria Anna von Genzinger seems to be his favorite of these, as he kept correspondance
with her most often.21
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Haydn was brought to England by Johann Peter Salomon, a concert producer and
violinist from Bonn. Salomon had emigrated to England in 1781 and, once news of Prince
Nicolaus’s death reached London, he travelled back to Vienna to acquire Haydn and take him to
London. Salomon was a freemason and commissioned Haydn for Symphony No. 83 which
coincidentally lined up with Haydn’s initiation to the Freemasons in 178522.
Haydn worked much for Salomon, writing symphonies and quartets for Salomon to fill
his concerts. Many of Haydn’s most well-known works come from this time such as Haydn’s
“Surprise” symphony, written in 1791. At the end of the year, Prince Anton requested Haydn
back to the palace. Haydn informed the Prince that he had just signed a new contract for another
year with Salomon and would need another year in London. While the Prince was displeased
with Haydn, he did not dismiss him from the court and Haydn still stayed in London. Haydn
eventually stayed in London until 1795.23
In addition to writing for Salomon’s concerts, Haydn took on a number of students at the
pianoforte. Complaining of overwork, Haydn called a pupil of his, Pleyel, to come help conduct
concerts, briefly causing a stir in the musical community when Pleyel’s music became popular
in England. It was said that he may be usurping his master, though Haydn laughed this off,
knowing that his own technique was far better than his pupils, even if Pleyel’s music was also a
crowd favorite.
When Haydn arrived in London, all the newspapers printed articles about his arrival and
Haydn was called on more than he could handle to dine out with those who wished to greet him
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personally. Haydn was flattered by all this, but at the same time wished for a bit of quiet. He
complained in a letter that there was too much city noise for him to concentrate on his work.24
In spring 1792, Haydn wrote to Prince Anton to inform him of his return to Esterhazy,
where he would serve the Prince once more. On the way back to the prince’s court in Bonn,
Austria, Haydn met Beethoven. This led to Haydn teaching Beethoven counterpoint using Fux’s
book Gradus ad parnassum. These lessons did not last long, however, and Beethoven soon
moved on to other teachers.25
Haydn decided not to return to London in 1793. Instead he used the year off to write
more music so as to have an array of new works to put on the stage upon his return in 1794.
When Haydn did return, his acclaim was greater than ever. He was also far wealthier than he
had been in Austria working for the Esterhazy house. During his few years in London, he
profited 13,000 gulden ($139,813), the equivalent to almost twenty years’ salary at Esterhazy,
and grossing almost twice that much.26 However, Haydn soon returned to the Prince at
Esterhazy. After Prince Nicolaus died, his successor Prince Anton only reigned one year before
his own death. Then Prince Nicolaus II called Haydn back as Kapellmeister once more to get the
musical scene back to its former glory. Though Haydn was free in England and had no need to
work for the Esterhazy house any longer, he left England once his engagements were fulfilled
because of his loyalty to the family after all the warmth they had given him over the prior years.
27
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Prince Nicolaus II did not spend much time at Esterhazy, however, and preferred to be in
Vienna and Eisenstadt. Due to his new prince, new audience, and new demands, Haydn started
to focus mainly on writing Masses, oratorios, and string quartets after 1795. A slightly out of
character piece that Haydn wrote during this time was his Trumpet Concerto in Eb. The keyed
trumpet had been recently introduced to the orchestra and this lead him to write the concerto in
1796. It was written for Anton Weidinger and first performed on March 28, 1800. This piece,
even though not characteristic of his output at the time, has become one of Haydn’s most well
known and often played works.28
In 1791, while in London, Haydn attended the Handel Festival where he heard Handel’s
music, specifically his oratorios in new light. He saw how Handel’s oratorios had become a
national symbol. This concept of creating music, including liturgical music, geared towards a
specific country and its people inspired him to write his own oratorio for the Austria.29 This did
not happen, however, until he moved back to Austria in 1795.30
Haydn became known as a cultural hero through his music when he returned to Austria.
His music became focused on politics, culture, and ideology during this time, resulting in very
few purely instrumental works.31 The composer was attributed to beginning what is called the
Viennese Classical Style and along with Mozart, the style was rooted in and often oppressed by
the conservative artists who resided in Vienna32. As is characteristic of the classical period was
an emphasis on the audience and the notion of musicians as entrepreneurs. This shaped Haydn’s

28
29

30
31
32

Ibid, 159.
Nicholas Temperley, Haydn:The Creation, Cambridge University Press, Cambridge, 1991, 3-4.
James Webster, "Haydn, Joseph," Grove Music Online, Oxford Music Online.
Ibid.

Jens Peter Larson, “Handel, Haydn & the Viennese Classical Style” 1988, 239.

10

exploration into musical ideas to be less about his own adventure, but again attempting to fit into
expectations of those receiving his music.
He then came to the realization that his music and his name would become a part of
history and it is for this reason that he wrote The Creation as well as other vocal works near the
end of his career.33 He had never written an oratorio before this part of his life. This fact along
with the magnitude of the piece makes The Creation a monumental composition.34
The Creation is seen as a culmination of Haydn’s career due to the fact that no other
piece that he wrote met the high caliber of this oratorio.35 At this time, oratorios were viewed
more as a theatrical production rather than something from the Church.36 With the inspiration
from Handel’s oratorios, The Creation was written with the people of Austria in mind. The
libretto comes from the Bible as well John Milton’s Paradise Lost and was translated by Baron
Gottfried van Swieten in Vienna.
What makes The Creation the greatest feat of Haydn’s career are the size and the
techniques that he implemented. It was written for an 180 musicians orchestra along with
soloists and a chorus.37 His time with the orchestra in London led to his use of the soloists and
chorus and the interplay between the two.38 Being in London also affected the way he portrayed
emotion. The uplifting tone, especially in the third part, which is a cantata by Adam and Eve
praising God, reflects his time at the Handel Festival in London; specifically the brilliance of his
oratorios.39 Haydn also added drama to this work. He kept the part of the score where light was
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introduced a secret so that all would be stunned when the loud light chord thundered through the
hall. At the creation’s first private performance, when the light was first introduced the crowd
was so overcome that the orchestra could not continue immediately.40
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Abstract: Joseph Haydn’s career included a range of interests, jobs and royal duties that tells a
story of the time in which he lived. The focus of this research includes the life and works of
Haydn and how his journey from being stationed in Esterhazy to being self-employed in London
affected his music. This journey will be shown through differences in his writing style from
early works through his later works from London, including The Creation, as well as his several
job appointments.
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